UMTOBYEHKO
LYTOVCHENKO



AimbOom BHjIano 3a pinanconol niyrpumin:
* Vipinbanry:

* Poaunn Tasuasajse (Kanajna);

+ bapbapn MeiizenGypr (CHIA):

* Bomomgumupa llacusenka:

. Bml(u_umnpa Hpansn.

Bueaoaoemo mupy nojsky:
* Isany [13100i;

* Isany ra Mapii /lpau;

* Boaopmmupy Yeneamry;

* Ouercampy Hosirosy;

* Teoprio flkyrosuuy;

* Hoai Crpaxman (CIHA).

Financial supporl:

* Ukrinbank:

* Tehavtchavadze family (Canada);
* Barbara Meysenburg (USA):

* Volodymyr Pasyvenko;

* Volodymyr Priadka.

Special thanks to:

* Ivan Dzuba;:

* Ivan and Maria Drach;

* Volodymyr Chepelyk;

* Olexander Novikov;

* Geogre Yakutovych;

* Paula Struckmann (USA)
* Peggy Smith (USA).

‘ AuroBueHko H.H.
YKPINGANIK  PRIPYAT-CITY.RU



[BAH, MAPIA TA HATATIKA HTOBMERKH
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A, OB AN LKA ATOCHENKD

YkpaiHa, KviB
Ukraine, Kyiv

%9 AuToBueHko HU. ©
PRIPYAT-CITY.RU



MonymeHTajibHe MUCTEITBO

IBan Cemenosny JIMToRMEHRO — BOICTHHY Be/E-
TEHCBRA HOCTATH CYYACHOTO MOHYMEHTAILHO-IEKO-
parusioro mucrenrsa. Tananr ackpasmii, caMo-
Gyruiit, Moryruiit. Monymenraaicer 3a nogankan-
HAM, Bill HPHCTPACHO, HATXHEHHO CTBEPIZKYBAB
SHAYCHHA MUCTEITBA B SKHTTI VEPATHCLROIO 1HAPO-
ay. Gsiii napoi. esoio Yepainy sin 1i00ns mupo, ii
icropis Oyaa Ui HLOrO MKMBUM BOTHEM, MilLHHM
FPYHTOM ilOr0 0aTpioTHaMY.

Yupojosm Garatbox pokis Isan Jlurosucnio
CTBOPIOBAR BEJAUMHIIL, VHIRAALHWI, 1e ve suavmii
V CBITI MOHYMEHTAILHO-TLIACTHYHITTT ancaMOab HO-
BOrO MicTa YEpalehkux aromuuris <l lpun’ s,
Buacainor Yopuobnianenkoi kartactpohu ne micro
HEPETBOPIIOCH Hi HCRPOIOIb.

Moazaiuni peasedpn y micri Hpui®'ars nocizaiors
ocobANBe MicHe B YRpATHCLKITT  MOByMenTagicriii
HE JTHIIE 4epes CBOI0 FRAXINBY JI0J110, 4 HacaMiepe
TOMY, 11O caM¢ B HIX YOEPIHIe i 911 e BocTalie p
Yipaini t’:y;m peagizoBana  ijies  XYI0MHLOIO
OQOPMICHH BEIHKOIO MiCTOOY/LIBHOTO 1TPOCTOPY.
Tropu, nHacHueHi HATIPYREHOIO EHEPTICIo 1 ipaMa-
THIMOM. CRAQIAI CIHHY CIHYHY POINOBIL Hpo
TPATCo JIOICHRIX HAMATAHL: nocTtiiine Hasranms
BUIKPUBATH HOBI MOZRANBOCTI HAYEH T4 HPHPOIN i

TAZRKEHI 000B A30K PO3IIAYYBATHCD 3a HHX.
Te, mo :1|mﬁ.'u-||u B llnpnni:’m.li. JMBYE MACITanom

I Ly‘tDVCl'IEFIkO WOEJTEQ?:JS;P’HOQS?%C reliefin Pwpiat?‘ MHCJICHHA, }'.\Iillllﬂ!\l HPOHU3ATH €IHHOKD BOJICIO KO

I. InToRYeHKO 3a poboToK Ha MOoZaiyHOMY penbed.
M. Mpun’ate, YopHobunbceka AEC, 1976

JOCAILHE MICHEE CEPETOBUILE, 31aTHICTIO pallioBa-
TH CIJIBHOIO Y3araibHeHo IIacTnanoio hopmolo.

Tevarura MoHYMEHTAILHUX TROPIB npounsana (piaocodenkny spyvanuny: «Panoks, «Topuicrss, «My-
sukar, «<Eneprig> — och ARNMH RATETOPIAMM ONEPYBAB XYJIOKHIE, HAMAraIouHCh BLIOOPA3HTH BCEIIOACLRI
JAYXOBHI HinHnoeri.

Mosaikn necan Sarato 0dpasHO-ILIACTIY -
HUX i1eil, NPOIOHYBAIN BIAYMINBHIL, CHOBHE-
HUIH CYMHIBIB i 3anuranb MO HA CBIT.

Hanesne, pamko anaiitn B yrpainenromy
MHCTEITBI OCTAHHIX ICCATHPIM TBOPUYICTH
THITHX XYI0KHHRIB, AKA TAR MOBHO BMiCTH/Ia
O yei roaosHi KOA3il fioro possuTry, Ak Isana
ra Mapii JInropuenkis. Cporojni ixhiii gopo-
GOR CTIPHIMACTLCA AR 111 enoxa.

Cuaa JImropuenris — ixuiil Taaanr, TBopua
CHeprig, mupe 3axXolLieHis MHCTEeITBOM i
BiytauicTs ifomy. Came e poGnTh IX BHIATHH-
MH YEPATHCLRUMU XY/LO/RITMKAMH APYTOl 10J10-
BuHn XX eTOMTTA.

* O6pasorsopue Mucrentso, 1996, No
* I'. Crasipenko,

RaH 1T MUCTEIITBOSHABCTBA
= C. Bazazsann

(«XYA0iKIMEK, NPOCTIP, CCPEIOBUILE ) Au TO qu H KO H y I/I ) ©
PRIPYAT-CITY.RU

«AemeTpa». @parmMeHT Mo3aiyHoro pensedy.
M. MNpun’ate, YAEC, 1982
«Demetra». Mosaic relief (detail). Prypiat’, 1982



Monumental art

Ivan S. Lylovehenko was a
real gianl of modern monumen-
tal decorative arls. Ile was
bright, original and mighty tal-
enl. A monumenlal artist by
vocalion, he affirmed with pas-
sion and inspiration the impor-
lance of arl in the Ukrainian
people’s life. His love for his
nation, for his Ukraine, was sin-
cere; the Ukrainian hislory was
a living fire for him, a slrong
ground for his palriotism.

During many vears, Ivan
Lyvtovehenko was crealing a

majestic unique ensemble of i
IBaH JluToB4yeHko 3a poboTolo Hag Mo3aivyHUM pensedom.
M. Mpun’aTtek, HopHobunschka AEC

lvan Lytovchenko working on reliefs in the city of Prypiat’, Chornobyl’
before, for a new cily of Nuclear Power Plant
Ukrainian nuclear industry
workers, Prypial’. Because of the Chornobyl’ disaster, this city has become a necropolis.

Mosaic reliefs in Prypial™ hold a special place in the Ukrainian monumental arts. The reason for thal
is nol only their terrible destiny. but first ol all,because they were the first and probably the last imple
menlalion of the idea of art decoraling  a huge urbanplanning space. The artworks, dramalic and rich

monumental plastic arlworks,
which this world had never seen

with intense energy. became a whole epic of the ragedy of human aspirations: the desire lo develop
new opportunities for science, and the heavy burden of paying for them.

The work done in Chornobyl” is astonishing for its large seale thinking, uniting a colossal urban
environment with the author’s single will, working through a strong. generalized plastic form.

The themes of the monumenlal artworks are very philosophical: «Morn», «Creations, «Musies,
«Energy» — these are the cate-
gories Lhe arlist used, striving
lo represenl spiritual values
common Lo all mankind.

The mosaics  conlained
many figuralive plastic ideas.
They offered a thoughtful view
of this world, a view full of
doubts and questions.

* M. Marychevsky, V. Pidgora,
G. Mishchenko, Cand. Se.

* H. Skliarenko, Cand. Se.
{Art Studies) ;

* 8. Bazaziants

Buctyn [. lNaenunyka Ha NnepcoHansHiA BMCTaBul poauHin JIMTOBYEHKIB.
Kwis, 1994,
Lytovehenko's dynasty's personal exhibition. Kyiv, 1994

AutoBuenko H.U. ©
PRIPYAT-CITY.RU
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«My3aukas. CKynsnTypHui penbed 3 mozaidHum nokputtam. 1976, 2000x420. Myau4yHa wkona, M. Npun’ate,
YopHobunscbka AEC

«Music», sculptural relief with covered with mosaic, 1976, 2000x420. School of Music, city of Prypiat’,
Chornobyl’ Nuclear Power Plant

Tparenis Yopnoduas crasa i ocobnerow Tpareticio, D0JeM Ta MYKROIO [POBIIIOrO XyJ10:RHHRA
MOHYMEHTAIICTA, 3acIyRenoro jixua vuerenrs Yepainn Isana Cemenosnya Juropyenia. aruii nonaj
ACCHTUPINYA CBOTO TBOPYOIO ITTH NPUCBATHE XV10:uboMy (opmysaimo micra Hpun'ars na nocaji
roA0BHOTO Xyaomunka gkoviaerey YAEC, Creopeni niny Momymentaianii Mo3ainn na Gy HKax, posmmuc,
METAIOIIACTHRA, JIePes’sHa CRYJALITYPa, TODICHI HUHI [EPETBOPHIANCA Ha CBOCPIIHHIT peRBicM
nam’Aarky npo Beix sarndanx. T neBMupyit 3pasin MOIyMenTa Lo - 1eROPATHBHOIO. MUCTEITBA BIMHO
HPHEPAIIATHMYTh 110 RaXJAHBY 301y Oesouis i Tiini.

laccanosa . C., kandudam Mucmenumaeo3nascmaea

... Momamso, s noupomases 3i csoimi podoravn nasasain. He nomacriao. sRoperoka joan! 1 meni
IX HIKOJIa — §1 MeCHO HpaloBak i sijyiasas yee, Ha 1o Tojii 6}'1: BIATHHIT.

Jdumosuenro I.C., 1991 pir, m. Hpun’amv, Yopuoduavcora AEC

The Chornobyl’ tragedy has also become  a personal tragedy, pain and suffering for a leading monu-
mental artist, Honoured Art Worker of Ukraine, Ivan Lytovchenko. He gave more than ten years of his
crealive life for art formation of the cily of Prypial’, as the Chief Artist of the Chornobyl’ska Nuclear Power
Plant complex. The monumental mosaics on the buildings, paintings, metal plastic artworks, wooden
seulpture. Gobelin-type tapestries ereated by him have now become some requiem. a monument to all
those who died there. These immortal examples of monumental decorative art will always adorn that hor-
ror zone of hush and silence.

N.Gassanova, Cand. Se. (Art Sludies)

...Maybe I have bidden farewell to my artworks forever. Unlucky as I am. Cruel fale! And it is a pily for
me to lose them - I worked honestly, using my every skills [ then had.

1. Lytovchenko, 1991, city of PAUFI.' @ qure H K@w 'HI?H’{(‘ ©
PRIPYAT-CITY.RU
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«EHepria».
CKyNbNTYPHWIA penbed 3
MO3al4HUM NOKPUTTAM.
1975, 600x400,

M. Mpun’aTs,
YopHobuneceka AEC

«Energy»,
sculptural relief with covered
with mosaic. 1975, 600x400.

City of Prypiat’,

Chornobyl’

Nuclear Power Plant

lekopaTtrBHa NPOCTOPOBa KOMMO3ULLS.
1975, 1100x300, meTan,
m.Mpun'ate, HopHobunbcbka AEC

A decorative spatial composition, metal,
1975, 1100x300, city of Prypiat’,
Chornobyl’ Nuclear Power Plant

i
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AutoBueHko H.HU. ©
PRIPYAT-CITY.RU



«flo ceiTna». CkynbNTypHUA pensed 3 Mo3aiyHuM nokpuTTam. 1977, 2000x420, m. Mpun'arts, YAEC

«[lo ceiTna». CkynbLNTYPHUIA penbed 3 mosaiuHum nokputram. 1977, 2000x420, M. Mpun’aTs, YAEC (pparmenT)

«Towards Light» (detail), sculptural relief with covered with mosaic, 1977, 2000x420. City of Prypiat’,
Chornoby!’ Nuclear Power Plant




-
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«Towards Light», sculptural relief with covered with masaic, 1977, 2000x420. City of Prypiat’, Chornobyl’ Nuclear Power Plant

«CeiTanok». CkynsnTypHuiA pensed 2 Mo3aiyHum nokputram. 1979, 2000x420, m. Mpun’aTs, YAEC

«Dawn», sculptural relief with covered with mosaic, 1979, 2000x420. City of Prypiat’,
Chornobyl’ Nuclear Power Plant




«TBOpEeHHa». CKYNLNTYPHWIA pensed 3 Mo3aivHUM nokputTam. 1982, 2000x420, m. Mpun’arts, YAEC

«CBiTaHOK». CKYNLNTYPHWUIA penbed 3 MosaiuHvm nokputram. 1979, 2000x420,
M. Mpun’'ate, YAEC (dpparmeHT)

«Dawns (detail), sculptural relief with covered with mosaic, 1979, 2000x420, city of Prypiat’,
Chornobyl’ Nuclear Power Plant

SHKO HN. ©
PR|PYAT CITY.RU



«Creation», sculptural relief with covered with mosaic, 1982, 2000x420, city of Prypiat’,
Charnobyl” Nuclear Power Plant

«CBiTaHoK». CKynbNTypHUiA pesbed 3 MO3aiuHUM NOKPUTTAM. 1979, 2000x420, M. MNpun’aTs, YAEC (bparmenT)

«Dawn» (detail), sculptural relief with covered with mosaic, 1979, 2000x420. City of Prypiat’,
Chornobyl’ Nuclear Power Plant

PRIPYAT-CITY.RU




Gobelin-type tapestries
by Mariya and lvan
Lytovehenko

A significant contribution to the developmenl of
modern Ukrainian lapestry has been made by Kyiv
artists, Ivan and Mariya Lylovchenko.

After graduation from the L'viv Institute of

Applied and Decorative Arts, the Lylovehenkos’
devoled themselves o their favourile pursuil and
commiled their whole ereative life Lo il.

Their lapestries’ content is distinel in il strongly
pronounced national orientation. For their tapes-
[ries, these two palriotic artisls used topies from
Ukrainian history, from the heroie pasl and every-
day current life of their nation. from inexhaustible
sources ol this nalion’s oral and wrillen erealions,
from the legends and narratives. Every work by the
Iwo arlists is filled with ideas of humanism, kind-
ness, justice, love for their motherland and their
people.

Strongly distinelive in tapestries made by the
Lylovehenkos is the innovalive manner in which
they are made; one can clearly see the connection
wilh traditional lolk art. It is observed in the nature
of their composition. stylization of images. and in
the Spartan use of colours. Some famous lapesiries
by Lytovehenkos are: «Al Cherkassy Land» (for
Cherkassy Museum of Regional Studies), <Blue
Volyns (for the Lutsk City Palace of Solemn
Events), Gobelin tapestries «Creation» (for the
Prypial” Cily Palace of Culture) . «Sources of Slavie
Written Language» (for the Vernadsky National
Seientific Library in Kyiv). as well as many others,
impressive lor their deep content and high artistic
level.

In Lytovehenkos™ Gobelin-

subjects are distinguished: one
heing poetic and lyrical, and the
other — of civie romanticism.
The
«Awakening», «Song», «Lovers»
look as if the lyrical mood of the

Gobelin tapeslries

Ukrainan soul, lives in Ivan and
Maria Lylovchenko’s genetic
memory.breathes in their com-

Lype lapesiries, two groups of

harmo-

positions. Clearly expressedis the spiril of

nious unily between man and nature, as il inherited

by the two authors from the folk artists.
In  the artworks  «Whirl,

<«Prometheus», <«Thought aboul Ukraines,

«Prayer»,
and
«Sources of Slavie Wrillen Languages. where they
strive  to comprehend philosophically the life of
their nation. ils strengths and weaknesses, lhe lex-
tile artists reach Lthe acme of epica expression.

Gobelin-type tapestries by Ivan and Mariya
Lytovchenko conslitule a significant phenomenon in
the Ukrainian folk decorative art: they are an inte-
gral part of the golden treasures of the national cul-
ture.

The Lytovchenkos™ strength is in their lalent,
their crealive energy,
commitment to art.
prominenl Ukrainian artists of the second half of
Twentieth century.

and in their sincerity and
This is what makes them

*A. Zhuk, Cand. Se. (Art Studies)
» Z. Chehusova, arl crilic

«HapogHi mecHukn», 1975, 320x200. [0GeneH, BOBHA.

wPeople’s Avengersr. 1975, 320200 AIGTOBYEHKO H.HU. ©

PRIPYAT-CITY.RU
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«Awakening», 1968, 430x200.

«MpodypxeHHn», 1968,
Gobelin tapestry, wool.
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«Becinna», 1969, 360x180, robeneH, BoBHA

«Wedding», 1969, 360x180. Gobelin tapestry, wool.

«TpoicTi my3anku», 1990,
300x240, ro6eneH, sBoBHa. MiHicTepcTBO
KYNbTYpK YkpaiHu

«Triple Musicians», 1990, 300x240.

Gobelin tapestry, wool. Ministry of
Culture of Ukraine

AutoBuenko H.U. ©
PRIPYAT-CITY.RU



«3aKoxaHi»,
1990, 240x150,
robeneH

|
«Lovers», 1990,
240x150.
Gobelin tapestry

AuToByeHko H.U, ©
CRPYRICITT R




JIurosuenko Iean Cemenosnu

1921

1941-1946

1948-1954

1954

1960

1975

1992

1994

1995

1956-1996

1997

1998

(1921-1996)

Hapojmses 8 amnns B ceai Byrpesa-
romy na Cymugpni

Bpan yuacrs y Soiiosux jgiax [{pyroi
CBITOROT BiiiH

Hapuasen B /lpsisesromy jepasas-
HOMY IHCTHTYT] HPHRIAIHOTO § IeK0-
patusnoro mucrenrsa (Axajgemia
MUCTEITR )

[epeist o Rnesa, seryn jo Criagn
Xyj0munkis Yepaiou
Haropojzkennii - opjenom  «3nak
[omanmns

Haroposennii oMoy Akajgemii
mnerers CPCP

Viocrocunii  noyectoro  3ami
Sacaysenoro jiaua mucrenrs Yrpainn
[lepia nepeonadibiia BHCTABRA PO-
annn Jwrosuenkie B Hamjonaawniii
oionioreni im. Bepnajenroro
Odpanmii gificnnm wienom Arajiemii
apxirerrypn Yepaiun

Yuacrs B MNCICHHUX  BCEYR-
patHeLENX Ta  3apyOizRHHX BHCTAB-
Rax

[lepeonainia Bueraska rodoeeHis b
Hanionajasnomy Myzel YRpaiHChbROTO
MHCTEITBA
[Tpuesocno  spanus  Jlaypeara
Jepskasnoi npewmii im. Tapaca [len-

HeHRa

1941-1946

1948-1954

1954

1960

1975

1992

1994

1995

1956-1996

1997

1998

Ivan Lytovehenko

(1921-1996)

Born on July 8, 1921, in Buhrevale
village in Sumy Region

World War Two combalanl

Studies at the Lviv Stale Institule of
Applied and Decorative Arls (now the
Academy of Arls)

Moved to Kyiv: joined the Artisls’
League of Ukraine

Decorated with  the <Badge of
Honour» order

Diploma of the Academy of Arts of the
USSR

Conferred with a honorary litle of
[Honoured Art Worker of Ukraine
The Lytovehenkos™ family first per-
sonal exhibition at Lhe Vernadsky
National Library
Elected a full member ol the
Ukrainian Academy of Architecture
Participant of many all-Ukrainian
and international exhibitions
Personal exhibilion of Gobelin tapes-
tries al the National Museum of
Ukrainian Art

Shevehenko State Prize winner

|. JINTOBYEHKO 3 OHYKOM

l. Lytovchenko with grandson

PRIPYAT-CITY.RU



JInroBuenko

Mapisa TumodpiiBna

1946-1950

1952-1961

1960
1962
1975

1994

1996

1997

1998

Hapouuiacsa na Jlninponerposugini
22 yeprua 1927 pory.

Hapuaaaca s [lninponerpopeskomy
XVORHBOMY YUHAMIL.

Hapuaaacs v IsBiBebromy nepskas-
HOMY THCTHTYTI HPHEJIAIHOTO | JIERO-
paruBHoro MucrenTsa (Arajemin
MHCTEITE )

[ouarok reopuoi jisinnocri
Haen Chiagn Xyjosinngin Yepainn
Haropommkena ginmiovom Arajaewii
vucrenrrs CGPCP

lHepma nepeonaibna Bucraska po-
jutin Jlrrosuenkis 8 Hamjionaasnii
OiGaioren iv. Bepnajiesioro
Vioeroena nouecnoro spanisg 3a
CAVIKEHIIT XY0RHIE YEpainn
[lepeonaanna Buerapka rodesenis B
Hamionaisnomy Mysei yRpaiHesRoro
MHCTEITBA

[pucsocno spanns layvpeara jaep-
RABHOI

npesmii im. Tapaca [llen-

HeHka

Mariya Lylovchenko

1946-1950

1952-1961

1960

1962

1994

1996

1997

Born on June 22, 1927, in
Dnipropetrovsk Region

Studies  al  the  Dnipropetrovsk
College of Arls

Studies al the L'viv State Inslitule
of Applied and Decoralive Arls
(now the Academy of Arls)

Slarted working as a professional
artist
Joined the Arlists™ League  of
LU'kraine

Diploma of the Academy of Arls of
the USSR

The Lytovchenkos™ family first per-
sonal exhibition at the Vernadsky
National Library

Conferred with a honorary litle of
Honoured Art Worker of Ukraine
Gobelin

Personal exhibition of

lapestries al the Nalional Museum
of Ukrainian Art

Shevehenko State Prize winner

MNepcoHanbHa BUcTaeka leaHa t1a Mapii JIMTOBYEHKIB
B HauioHaneHoMY My3el 06pasoTBOPHOro MUcTe-
urea, M. Knig, 1997

lvan and Mariya Lytovchenko’s personal exhibition at

AUTOBUEHKO HH. ' ©

PRIPYAT-CITY.RU



«lfony6a BonuHb», robener, 1987. Manaw ypounctux noaiit, M. Jlyupk. 57 m* (dhparmeHT)

«Blue Volyn’» (detail). Gobelin tapestry, 1987. Lutsk City Palace of Solemn Events, 57 m*

MipiioM sEHTTA KOZKHOTO HHBLIZ0BAHOIO CYCILIBETEA € MOPAILHI HIHIOCTI: Taki, AR Bipa y crpaBel-
JUBICTL, COBICTD | 4eCTL JIOMIM, KATCropil IYXOBHOCTI i BHYTpilHboi KyabTypu. Tomy, momimso, inmoi
enryanii s peanizanii (pinocodii MOHYMEHTAILHOTO MICTEITBA BAZKKO OY/ie BiAnaiiTn B ictopii — piuni Te
M B BIMHOMY MaTEpiadi: TeMa sKuTrd i eMepri, mobosi i cniserpazianns, GopoTsdn cBitia i rTeMpaBn, Ha-
POREHHS | BIIXOY ¥ BIMHICTH, KON Tak pesibehHo CniBicnyioTh ApavMa i komeis, 106po i 310,

MaiiGyTai HOROTIHHSA 3MOGKRYTH MOA3APHTH HAM — XYL0KHUKEAM-MOHYMEHTATICTAM,, 110 MH MOFIH BRII0-
UUTHCA B 1eiT, BOICTHHY MOHYMEHTaAbHII npotec GoporsOn 3a naiicsitaim izeajn naoro uusiiizonano-
rO $KHTTH, eI HAIOTO HATOHATBHOTO i JIYXOBHOTO BIIPOLARCHIA.

Pano un nisno, a Maiidyrne cnurac B Hac, MUCTIIB, AKHIT HAlI BHECOK B nepedy/IoBYi HPOIECH CYCITLILeT-
Ba, jie M Gyan i 1o spoduan B it rrraniuniii 6GopoTudi 3a oy, 3a Tl IYXOBHY CYTHICTD.

lean JTumoasuenro

—_—

The life of every civilized sociely is measured by its moral values, such as: belief in justice, man’s con-
science and honour, spiritual wealth and a nations culture. In the future, it may be difficult to again find
a situation where the philosophy of the monumental arts — eternal themes of life and death, love and
compassion, fight between light and darkness, birth and elernily, coexists with drama and comedy, the
good and the evil.

Historians will ask, whal were the arlist’s contributions to the reformation processes in Ukrainian soci-
ely? Where were they and what did they do in this titanic struggle for man, for his spiritual nature? The
answer is in our arlistic works: we were able to combine this phenomenal struggle for the brightest ideals
of our civilized life and the ideals of our national and spiritual revival. In studying our works, the next

generations will envy us, the monumental artists. AUTOBLIe H KQ,, Hfﬂmwn©
PRIPYAT-CITY.RU



«TeopudicTb», 1982, 580x350, ro6eneH, BOBHA

«Creation», 1982, 580x350. Gobelin tapestry, wool
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AutoBueHko H.H. ©




«MicHs npo ko3aka Byca», robeneH, sosHa, 1970, 750x200. Manau oapyxeHHs, m.Onekcarapis
(B cnisaBToOpcTEi 3 B. lNpagkoio)

«Song About Cossack Vus». Gobelin tapestry, wool, 1970, 750x200, Oleksandriya City Wedding Palace
(jointly with V. Priadka)

«FIMH XWUTTIO», robeneH, sosHa, 1970, 1100x500. Manay, oapyxeHHs, M.Onexkcarapia (s cnisasTopcTsi 3 B.lpaakon)

«Hymn for Life». Gobelin tapestry, wool, 1970, 1100x500, Oleksandriya City Wedding Palace (jointly with V. Priadka)




«BepxoBuHa, CBITKY TWU Hall».
lfobeneH, BOBHA,

1965,430x200

«Verkhovyna, You Are Our
Small World».

Gobelin tapestry, woal,

1965, 430x200

",ueHKo HH. ©
PRIPYAT-CITY.RU




«My3amMu HAaTXHEHHa»,
robeneH, BOBHA,

1972, 430x200,

Manau kyneTypy, M.Mprun’ste
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«Inspired by the Muses».
Gobelin tapestry, wool, 1972,
430x200.

Prypiat’ City Palace of Culture
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«MpomeTten»,
robeneH,BoBHA,

1989, 420x220, |

MinicTepcTBO
KyneTypw YkpaiHu

«Prometheus».
Gobelin tapestry,
wool, 1989,
420x220, Ministry of
Culture of Ukraine
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«My3auka», robenen, 1991, 190x180

«Music». Gobelin tapestry, 1991, 190x180

AuToBueHko H.HU. ©
PRIPYAT-CITY.RU



«Jlyma npo Ykpainy»,
roBeneH, 1995, 240x150

«Thought about Ukraine».

Gobelin tapestry,
1995, 240x150

BRIEYAT-CITY.RU




«BopoTL6a»,
robenen, 1992, 340x200 4

«Struggle». Gobelin | =
tapestry, 1992, 340x200




«Bupn», robenex, 1993, 170x180

«Whirl». Gobelin tapestry, 1993, 170x180

AutoBueHko H.H. ©
PRIPYAT-CITY.RU




«MicHsi», robenen, 1991, 240x145

PRIPYAT- CITY RU

«Song». Gobelin tapestry, 1991, 240x145




«[lxepena cnoe’AHCLKOI NMCemMHocTi», robeneH, 1989, 1700x340

«Sources of Slavic Written Language». Gobelin tapestry, 1989, 1700x340

«[kepena cnoB’AHCLKOI NMCeMHOCTi», robeneH B iHTep'epi, 1989, 1700x340

«Sources of Slavic Written Language». Gobelin tapestry in interior, 1989, 1700x340

ANUTeBuEHKE H.A. ©
PRIPYAT-CITY.RU




«KoniiBlwuHa»,
roBeneH, BosHa, 1968, 230x160

«Koliyivshchynas.
Gobelin tapestry, woaol, 1968, 230x160

2 T BT D

[T

Mo
PRIPYAT-CI




HemepkHyui 6apBu
IBana JInTroBuenka

Horo 3poauiio Byrpysare,

Horo nenisB cusuii JIbBis,

1106 cBiT Kpacoo wapyBaTh,
ITananHAM IMBHHUX KOJbOPIB.
1106 iM HikoaH He JTHHATH

Ha BospHiM poaxpucTi BiTpiB,
I1puitmaii ke, Yrpaino-maru,
Hespapuunii cBoro cmna ciis.

B mozaiikax i B kaminnux rambax,
B itoro TRaHHAX 4yTTA, HK BUDYX.
I Bce 1e Ha cBATHIi BiBTAp.

I kamink TaM pajie i niave,

Bo cepue Bkuajiene rapsaie,

Bcee Yrpaini cpitiamii nap.

Amumpo Biroye.

AutoBueHko H.HU. ©
PRIPYAT-CITY.RU



NETOBYEHKO- NG
PRlPYAT_CITYRU «PekBiem», robeneH, 1996, 280x210

«Requiem». Gobelin tapestry, 1996, 280x210



HATAJIS - CHAJTKOEMHUIISA

I IPO/TOBIKYBAUYKA
TUHACTTI
TERCTUWILHUKIB

MNepcoHaneHa
BMCTaBKa TBOpiB

H. NntoB4eHko B
noconsCTeI YKpaiHu
B CLLA, BalWHITOH,
1995 \

Exhibition of Gobelin =¥
tapestries and
paintings by
N. Lytovchenko at
the Embassy of
Ukraine in the USA,
Washington, D.C.,

1995 ‘

¥ Harauxi Jlurosuenko — ocobampe macra, i Bia-
JOCA OTPUMATH HA PeHeTHUHOMY PiBHI Bee Kpaiie,
YUM TiILRM MOran naropoanrn i Gatekn — Ian Ta
Mapin luropuensn. Bona obnaposana razantom
XVI0MHNKA Jeropatusioro rexermno: Mapisa Jln-
TOBYCHRO NOJILTIIACH 3 JIOYROIO PIIRICHITM ROJOPH-
CTHYHHM  OaveHHaAM, JapoM JipHRO-H0eTHYHOTO
crpuiinarra jiiicnoeri, Isan Jlnrosuenko Haropo-
JMEB T 31aTHICTIO OPUITHAIBHOIO IIACTHYHOTO MHC-
JEHHA | HAJBBNYATTHO 3ar0CTPEHOIO HOUYTTH PHTMY.

Haraas JluroBuenkro, s3aciayykennii XyJOs3HIE
Vepaiuu, npanioc B rajiysi TpajiHiiitHoro riajkroro
TRAITBA, OPIEHTOBAHOTO AK HA €BPONEHCHRY HITaje-
Py, TaK i HA TPAIMILT HAPOIHOTO KILTHMAPCTBA.

Bona napuagacs npoTaroM TphoxX poKiB HA TekK-
CTHABHOMY BijytiIenti JIbBiBCbROTO IHCTHTVTY 1€KO-
paTnpBHO-Y:RUTKOBOrO  Mucrenrsa. Hapuanusa
BARIHYNIA HA BUULJICHHT MOHYMEHTIBHOIO M-
crRa KHIBCHROTO IepyRaBHOIO XYI05HBOIO IHCTHTY -
Ty (HUHI ARaJeMis MUCTELTB ) .

Teopn xyjpomumi 30epiraloTes B Mysesnx Yi-
painn, nocoasersax: Yepainn B CIHIA Ta ®Ppanmnii,
Ranaym B ¥rpaiui, CILIA B Aperpii Ta B npuBaTHiX
KOJERIIAX GaraTboX Kpaim.

Crpyrrypho-purmivni nomysn H. Jlntopuenko B
rodesieni PUBOJATD 11 10 CTBOPCHIA FOCTPOCYYaCHNX
JMHAMIMHUX KOMIIO3MILI, B OCHOBI AKHX JesKkaTh ad-
CTPAKTHO-TCOMETPHYHI OpHAMeHTaibHi (hopyu, op-
ranivno yB'azani 3 crmmzoBanumu (hirvpaTHBHIMK
300paskentavin. Y gkansy hopMoTBOpenHs rodeaeHin
90-x pokin Bona Haiiuacriime Biuiirac odpasm, HaBisHi
mucrenrsom KuiBeskoi Pycei, o0psajamn asmnunmigs-
KHX | XpueTnancsknx esat, [i enpapzuivm tBopuvm

Jocarnennamu 90-x poris MoskHa BBazRaTH rodeaeHn
«<Apxanres Muxain — oxoponens Rnesa» (1992,
paacuiern YipinGanry), <Pizapana nivs (1994,
BaacHicTh Xyiomunoi rasepei A. Pojgkepe v Banmnr-
roni), «Hiu na Ivana Rynaaas (1991, Minicreperso
KVALTYpH YEpainm) .

3 1ux rodeaenax ocodanBo BUYBACTLCS OJ1aro-
TBOPHHIT BILIE JIbBIBCLROT INKOIN TERCTIO, B AR
Jurosuenko Baaia naiiroIoBHile - OCHOBI KOMIO-
BT

lodenenn «llicims (1993). «Hosak Mawmaii»
(1994 ) pupimeni B napojanoMy iami, Taro:K 1ikagi
CBOIM  HOBATOPCLRUM  HIXOJOM IO Tpajiiiinmx
HATLONAILHIX MOTHBIB.

Y 1991-1995 pokax Haraan norambaeno aaii-
MAETHCA CTAHRORUM MaapersoM. |, ajacrnes., came
B MAJMHPCTEL BOHA Bi/IMVBAC CBOIO CHPABAHIO MHC-
TelbRy MabcTepHicTs. ¥ CBOIX RapTHHAX, BHKOHA-
HIX OJIC10, TEMIICPOIO, BOHA HIYRAC TY 30J0TY cepe-
JMHY, ARA O HOCIHYBAJIA B T TBOPYOCTI CTAHROBI i
aeroparusni sacajan. Hpn upomy Harazas Jlnros-
YCHKO CTBOPIOE IHORO noeTnyni obpasn, 1o spa-
MRAIOTH CBOCIO BHYTPIIIHLOIO [IHOTIMBICTIO | eMyT-
ROM. Nei 1l TROPH TOHKRO NepeialoTh HaeTpiil Xyjio0m-
HuI, 1 suyTpimmiii cran.

N U TpHBOKHOMY, Maiizke MICTHUNOMY CBITI Ma-
YIHOM JHOJM,
(hanracrnyni ieroTn, O CIVHTAIOTHCH B UYAep-
HALBRII POCTOPOBII | JIYXOBHIIT B3aeMOJLl,

Tananosury yepaincsry xyposmuuno Haraaio
Jurosuenko po0pe 3naoTh Ha 3axoi, 1 BHCTABRN
robenenis Ta mamsapersa B 1993-1996 porax
verimmo npoiiman y @panuii, CLIA, Ranagi.

Haraan [Turopuenio 3 rizpierio npuiinsiia ecra-
(pery naiikpaimx Tpajmiiii ¥ AeRopaTHBHOMY TCK-
CTHI, Tiepenany it DaTLRaMi.

J}li}l“l'ilil TACMHITYNM HOCIIHVIOTHCH

3. Herycona, Mucrenbinii RpuTHe

!

Ynenu Jliru >!<.iHOK-BH5pLI.iB CLUA Ha BucTaBuj
H. JlutoB4eHko vy BawmHrroHi, 1995,
N. Lytpvchenko and me.mbers of the HS \lNo.r‘nar‘l
“UAGTOBUEHKE HH."©
PRIPYAT-CITY.RU



Natalia - Sucecessor to the
Texlile Artists’ Dynasly

Nalalia Lytovchenko is fortunale in having
acquired genelically all the best thal her parents
could give her. She is gifted with an arlistic lalenl
for  working in decoralive lextile: Mariya
Lytovehenko shared her uncommon sense of color,

as well as her gifl of lyvrical and poelic perceplion of

reality; Ivan Lylovchenko gave Nalalia an abilily
for original plastic thinking and an extremely keen
feeling of rhythm.

Nalalin Lytovchenko, Honoured
Ukraine, works in the area of traditional plain
weaving, orienled towards both European flal
tapestry and the traditions of folk carpel weaving.

For three years, she studied al the Textile
Department of the L’viv Institute of Applied
Decoralive Arls. She gradualted from the Kyiv Slale
Institute of Arls (now Academy of Arts), in ils
Monumental Painting Departmentl.

Nalalia’s artworks are displayed in Ukrainian
museums, the Ukrainian Embassy in USA and
France. the Canadian Embassy in Ukraine, the US
Embassy in Austria, as well as in privale collections
in many countries.

N. Lytovchenko’s search for structure and
rhythm in Gobelin-type lapestries lead her to the
creation of modern dynamic compositions, which
arc based on abslract geomelric ornamentlal pal-
terns, connected in a natural manner with stylized-
images of figures. Often, the forms crealed for her
Gobelin-type tapestries in the 1990°s are inler-
twined with images cast by the art of Kyivan Rus,
rituals of Christian and pagan feasts. Among her

rcal achievemenlts in 1990°’s, we can name Lhe
Gobelin tapestries «Archangel Mykhail — the

BucTaska y xygoxHin ranepei konemxy JxoHa-
E66o0Ta. MoHpeans, KaHaga, 1996.

Exhibition of Gobelin tapestries and paintings by
N. Lytovchenko in Canada, Arts Gallery of the
John Abbot College, Montreal, 1996

Arlist ol

PEKTORAL

BucTaeka robeneHis Ta ManapcTea MUCTKMHI
y ®paHnuii, LWanoH-Ha-Cori, 1994.

Exhibition of the artist’s Gobelin tapestries and
paintings in France, Shalonn-on-Sanne, 1994
Protector of Kyivs (1992, property of Ukrinbank).
«Christmas Night> (1994, property of A. Rogers Art
Gallery. Washington, D. (C.). and «Night of Ivan
Kupala’s Feast> (1991, Ministry of Culture of

Ukraine).

These tapestries display with particular force the
influence of the L’viv textile from
N. Lytovehenko acquired a mastering of the funda-

school.,

menlals of composition.

The tapestries «Songr (1993) and <«Cossack
Mamays (1994), made in the folk style. are also
interesting because of their innovalive approach to
the traditional national motlifs.

From 1991—1995, Nalalia changed her focus
from lapestries to easel painling. It is in her painl-
ings thal she is able lo display her grealest skills as
an artist. In her oil and tempera paintings, she seeks
the golden balance where easel and decoraltive arls
unite in her arl. With that in mind, Nalaliva
Lytlovchenko ereales poetie images, which impress
with their intrinsic purity and sadness. These
expressive arl works convey the artist’s mood and
psychological condition.

In the mystical world of her paintings people and
fantastic ereations unile and interacl enigmalically
both in spacial and spiritual ways.

A talented Ukrainian artist, Natalia Lytovchenko
is well known in the West: exhibitions of her
Gobelin tapestries and paintings were successfully
held in 1993-1996 in France, the Uniled States and
Canada.

Natalia Lytovchenko is a deserving suceessor lo
the best traditions in decorative textile art, con-
veyed 1o her by her parents.

AUTEBUEHKO HH. ©
PRIPYAT-CITY.RU



«PaHok», 1982, 500x400, robeneH, BOBHA,
m.Bina Llepkea (dbparmMmeHT)

«Morn» (detail). Gobelin tapestry, wool, 1982,
500x400, city of Bila Tserkva

«Panok», ro6eneH, BosHa, 1982, 500x400,
m.Bina Uepksa

«Marn». Gobelin tapestry, wool, 1982,
500x400, city of Bila Tserkva

«JlioamHa i npupoaa», robene, sosHa, 1984, 500x320. KpaeaHaguuii myaen, M.Hepkacu

«Man and Nature». Gobelin tapestry, wool, 1984, 500x320, Cherkasy City Museum of Regional Studies

8lieHko HH. ©
BRIPYAT-CITY.RU



«Hiun,
TemMnepa, KapToH,
1992, 60x50

«Night»,
tempera, cardboard,
18992, 60x50

AutoBueHko H.H.
PRIPYAT-CITY. FTJ

«Jlerenga»,
KapToH, Onig,
1991, 70x50

«Legend»,
oil, cardboard,
1991,70x50




«Magka», Temrepa, kaptoH, 1994, 37x35

«Mavka», tempera, cardboard, 1994, 37x35

«Cnoragu»,
onisl, KapToH,
1991, 70x50

«Remembrance»,

oil, cardboard,
1991, 70x50

AuToBueHko HH. ©
PRIPYAT-CITY.RU




1956

B maiictepHi, 1992
In Workshop, 1992

JINTOBYCHKO
Harauisa IBaniBua

Hapomnacs 8 Knesi

1968-1974 Hapuanaca B xynosgniii mroai im. T.T.

[lepuenka m. Knesa

1974-1976 Hapuaaaca y JleBiBcbroMy inernryri

1976-1980 Haguaaaca v Ruineskomy Xy10:4Hb0MY

1980

1983

1994

1994

1994

1995

1995

1996

1996

1996

1997

1998

HPURJQHOrO Ta JICROPATHBHOIO  MHC
Telrpa (ARajeMia MucTenrs)

iHeTHTYTI (HHHI Arajgemia MHCTENTB
Vipaiin)

[ouaror TROpHOT jlisiibHOCTI. YHacTh y
BUCTABRAX B YEpaini Ta za il Mexamu
Yaen Cnisen Xy1ommkis YEpaiin
[lepmia nepconaibia BUCTABRA POJINHI
Jurosueniin v Haujonaasuiii
GiGaioreni iv. Bepnajicsroro
[lepeonaanna Bueraska rotejeHin Ta
srupoiney. Ppannia, [Haaon-na-Cori
Rammar B genyrarn 1o napaiamMenTy
Yipaiun

Yuacth y craskysaibiiii nporpami Jlirn
sinok-puboprin  CILIA. byaa eno-
crepiraueM na Budopax s mrrari Kogo-
pajio.

[lepconanbua BueraBka B NOCOALCTHI
Vipainn. Bammnrron, CHIA

Vuacrh y cramyBaibhiii nporpami ka-
HAICHLROT (pYHAALT 3 TPAB [TIOJIHH
Yiocroena 3sanna Jacayikennii Xy
JIOAKHIE YRpainn

I lepconaibiia BHCTABRA B XY/LOAHII ra-
aepel koaeky lmwona E6dora. Monpe-
aib, lianana.

Vuacrs v eramyBaianuiii nporpami juis
TpeHepiB RaHajichbKoi (pynjaiii 3 npas
JHOJTHK

[lepconaasna Bucraska B Tosapucrsi
«¥rpaina»

Nalalia Lytovehenko

1956
1968-1974
1974-1976

1976-1980

1980

1983
1994

1994
1994

1995

1995

1996

1996

1996

1997

1998

1998

Born in Kyiv

Studies al the Shevehenko School of
Arts, Kyiv

Studies at the L’viv State Inslitute of
Applied and Decorative Arts (Academy
of Arls)

Studies al the Kyiv Slale Institute of
Arls (now the Academy of Arls)
Started working as a professional
artist. Participanl of exhibitions in
Ukraine and abroad

Joined the Artists’ League of Ukraine
The Lytovehenkos™ family first person-
al exhibition at the Vernadsky
National Library

Personal exhibition of Gobelin tapes-
tries (Shalon-on-Sonne, France)
Candidate  for  the  Ukrainian
Parliament Membership

Yarticipant of the US Woman Volers
League training program. Observer al
the eleclions in the State of Colorado
Personal exhibition al the Embassy of
Ukraine in Washington. D. €., USA
Participant of the training program
held by the Canadian Foundation for
Human Rights

Conferred with a honorary litle of
Honoured Artist of Ukraine

Personal exhibition al the Arts Gallery
of the John Abbol College, Monlreal,
Canada

Participant of the training program for
trainers held by the Canadian
Foundation for Human Righls

Led the conference <«Creation of

Political Image of Woman Leader»
(Zhinocha Hromada and the Embassy
of Canada in Ukraine)

Personal exhibilion of artworks al
" Ukraine Association

Ha koHdepeHuii. Kuig, 1998.

(H. lnToB4yeHko, €. bapaH, M. [pau)

o AUTOBUEHKE H:H. ©

““PRIPYAT-CITY.RU



«Hi4 Ha IBana Kynana», robenex, BoeHa, 1991, 170x120. BnacHicte MiHicTEpcTBa KynbTypy YKpaiiu

«Night of Ivan Kupala’s Feast». Gobelin tapestry, wool, 1991, 170x120,
property of the Ministry of Culture of Ukraine

«MucaHka»,
robeneH, BOBHa,
1993, 120x100

«Pysanka (Easter Egg)».
Gobelin tapestry, wool,
1993, 120x100

\UOBYEHKO H.1. ©
O ERIPYAT-CITY.RU



«Konsgku», robened, BosHa, 1991, 145x115

«Koliadky (Christmas Carols)». Gobelin tapestry, wool, 1991, 145x115

«BecHa»,
robeneH, BOBHA,
1994, 120x100
(pparmeHT)

«Spring» (detail).
Gabelin tapestry, wool,
1994, 120x100




KoHuenuyis, makeT:
fApocnae KyHueBMY
Komn’ioTtepHa BepcTka:
Ceprin MNpuroe
Mepexnap anrnilicbKol0:
Makcum Koay6

$® « TAKI CIIDABH »
Ten.: (044) 446-6155, Ten./dakc: (044) 446-2420. 1999

AuTtoBueHko H.HU. ©
PRIPYAT-CITY.RU
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